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Didar Amantai: Birth of Internal Speech

(Look from Russia)
Dear Auezkhan, I know that the form of letter, in which I state my ideas, does not suit you. «The Letter is the letter», you write, and in these words the reproach is heard. But what to do, if I’d like to be free from article’s characters? Working above an article, it is impossible to break the laws of a genre, but in the letter I am free from any canons. Besides it would be necessary to address to real, instead of abstract reader. Dialogue of Kazakh and Russian cultures, that we have conceived with you is great doing – and is it really possible to begin it from the an article? Before we need to understand ourselves.
Among poets’ works published by you, Didar Amantai has attracted my attention. The matter is not only that he is able to work with word. He is poet owning internal speech. But not everyone owns it. Reflection of Didar appears in very epicentre of search of ways of thinking of the modern man. This search is developing in art and philosophical ideas of Renaissance, of Reformation, New Age, and it has received new development in existential-phenomenological revolution in thought, in creativity of postmodernists of our time. 
Didar Amantai’s «Requiem for Autumn», written in the vers libre in December 1995, I have estimated as a masterpiece of poetic reflection; moreover, he appears like an expert of word in «Requiem». There is also his interesting essay «Once Seen Image», written then. Each work is so significant, that requires separate analysis. Didar’s look on a problem of sense/senselessness of life can become a subject of reflections. It seems that my opinion can be interesting to you, Auezkhan, because I speak about the magazine, which you issue. You see, my opinion about the essay and my look on verses, diaries, well, it contains estimation of your ability to find the uncommon authors and to select best. The poetry of Didar, it’s not the zhyrau and not Abai’s, it’s rather modern poetry, its novelty is a modern novelty, that it distinguishes also yours, Auezkhan, poetry.
So, Didar Amantai. 
«Requiem for Autumn»
In the poem are three characters: Poet, Girl and Autumn. Once was love affair and has passed. The witness was Autumn. Girl already has other flame. But loving Poet continues to write his letters to her, maybe only in his mind. The plot is this. The poetic content of «Requiem» is that Poet not simply talks to Autumn, he asks his questions to it. Thus he speaks with himself. And it creates an intimate atmosphere of birth of internal speech, pain and asking, incompleteness of thought process and dialogue with surprising deep, suffering mind of the author. 
In what is everlasting freshness of such Renaissance poetics? The answer to this question always is problem for criticism. 
Aim at formation of the third sense

Poet of Didar doubles the self-understanding in sense of himself – ordinary man – and the ability to love, which he comprehends through dialogue with Autumn. 
Here follows the description of Poet as real man in dialogue with his favourite season:
We were friends with Autumn, 
And I loved it such
What it always was in Almaty.
All in yellow decor,
Similar to unrequited love,
It was cloudy,
Like fresh sorrow after returning home. 
In this fragment the hero is Poet himself, in love to autumn. So about oneself and the season of autumn wrote Pushkin, Esenin, and Bunin. But Didar deepens their intonation and creates new poetic reflection of an image of attitudes of man with autumn. And appears not simply Poet any more, but some poetic ability to constantly reproduce an image of desired love of beloved Girl to him. And this ability is realized through internal conversation of Poet not with autumn as the season, but with Autumn as Love. Addressing to it, Poet speaks:

I wish your returning,

That once at night

You’ll come to me furtively,

By easy rustle of forgotten

Leaves under snow

And wake me by a smell

Of coniferous trees,

Telling: «I love you». 

Or:
You stay with me, do you,
Autumn?
In this fragment the hero is not so much Poet himself, that so much – his desire, imagination, reflection. Quiet-sad objective «we were friends», «I loved» and passionate subjective «I want» – it’s not the same one: in first – accent made on «we», in second – on «want» and the decoding. The wanting, desire, intension as a way to penetrate into some unfamiliar, but the desired semantic space, dominates in this fragment. Not in Him=Man, but in the wanting consists the essence of Poet. And this subjectivity, rather independent from Poet, dominates in all «Requiem».
Also Poet doubles the understanding of his beloved Girl through the description of her as real and her image in the consciousness.
Here we read the description of Girl:
– Autumn, my lovely girlfriend is in grief.

Why the young girl with gold, like yours, hair,

Thinking completely about other, reads my letters

Fluently and inattentively,

When in every line 

I invest so much layers of sense,

That they should be read,

Kicking out vanity, 

Meeting loneliness secretly in soul,

All evening not opening mouth?

Poet, talking with Autumn, reproaches Girl. Probably, answering his letters, she does not react to depth of its contents. It is possible to reproach only in reply to the real letters of the real correspondent.
And in the following fragment it is not simple Girl any more, but her image in consciousness of Poet. It is not distinct. It arises in process of the asking Autumn and is formed as a guess, imagination, question, dream, hint, as a poetic metaphor. 
Autumn, answer to me,

How she lives in her distant land,

To where there’s no road for me,

When I live, not feeling time,

And I don’t know to where leave days,

Where’s she, of who I speak so much?

Her empire latent by a veil of silence,

Is it richer than poetic metaphors,

Skillfully given parables?

The image of Girl is the image of essence. The essence is comprehended only through an image. The image of essence is dissolved in a question, sunk in this empire latent by a veil of silence, leaves to where Poetу gets no road. It is field of guesses, daydreams, of feeling, invincible grief of unrequited love.
The image of Girl in consciousness of Poet, it is her second I, it is her love, which has arisen once in autumn and disappeared. Poet looks for missed in semantic space between real he and her real; just there arises and thaws his reflection and the image of his beloved. In this imagined and real space through revision, recreation her real and him real occurs the looking for something, which he is ready to take for essence. He has thought up where and how to search, but he does not know what to search. Her reality comes as whatness (wesen), but escapes from him, and anyhow it exists as a way of his being and any secret of essence.
What for Didar divides senses of Poet and of Girl? 
The answer to this question hides in sense of the third character – Autumn. Autumn is not simple a witness of love and girlfriend of Poet. It’s an image of Love. It’s that reflective-emotional love, which was separated in consciousness of Poet and Girl both from Poet, and from Girl in the beginning of their affair, as in the third sense it was synthesized in their love to each other lives rather independently. Autumn-Love in the moment, when it has arisen, has become result of an openness of Poet and Girl, of their generous flingness towards the world and each other, aimness at dialogue, interpenetration and synthesis. Autumn-Love is a new measure of everyone’s being in love. Through formation of the new third in field between the two develops not only love, but also relation of the people in general. What’s the main? Love, which is always right? No. Didar tells: main is an ability to love. Through this ability to love is displayed the ability to be the person. This Renaissance-Reformation conclusion repeats, in any ways, in all great literatures of the world.
Then how to understand the logic, on basis of which Didar divides or doubles senses of Poet and of Girl?
The formation of the third sense is impossible on the basis of subject reality; it is possible only on the basis of preliminary understanding subjectness of a subject, that is the search of its philosophical essence. The image of Autumn-Love is reflection of the second level. And if Didar would not carry out preliminary phenomenological reduction from a subject to its subjectness, he’d have not from what to form sense of Autumn-Love. 
Internal speech

Didar’s achievement is that he has come to formation of the specific mechanism in poetic thought, which we could name the internal speech.
Characteristic feature of «Requiem» is the asking and dialogue: «Autumn, where you are now?», «Autumn, do remember her!», «How can help me / Pictures of winter days on show-windows / Of night shops? About what can sing evening snow winds, / When I offer up a love prayer / With my inner voice, / With look of my tired eye?», «And I shall ask you: – Autumn…? », «Autumn, answer to me, how…?», «Tell me, Autumn, what…?», «You stay with me, do you, Autumn?». Poet asks Autumn to remember his beloved. He wants the Autumn should have drawn a portrait of Girl by leaves. Addressing to Autumn already as to the beloved Girl, he speaks that he wants her to return and wants her to confess in her love to him. He confides his sorrow and pain to Autumn. He begs it to tell that Girl still loves him. He hopes that Autumn always stays with him and asks her to inform about it. 
Whom asks Poet these questions and to whom he addresses with the requests? With whom he shares his doubts? He talks to himself. The partner at dialogue acts Autumn-Love, but, in essence, he addresses to his own thought. It is the form of internal speech.
Poet lives in conditions of approaching Winter-Dislike, of dying love and life. The Baudelaire’s mood is close to him. But in him still lives Autumn-Love, which has not left him, has not conceded its place to winter. And here he comes – almost frozen and loveless, and talks to himself – still autumn and fond. Love and Dislike are opened in a drama of internal speech.
What is an internal speech? It is a way of dialogue, when enter in opposition-interpenetration the two radically different, not reduced each to other, two complementary intentions, not able to be each by other and not able to be each out other. Intention to reach Love and intention to refuse Love. To understand that Love is not present, and all with aspiration to live in what is not present. And vacuum of silence between opposite intentions, so necessary for logic of their dialogue. Silence-Dialogue of Love and Dislike is realized by Didar through the third sense of Autumn-Love as passing love.
Love and Dislike connect, push away each other and exist only in pushing away, opposition, simultaneous interface. Specific Silence-Dialogue in «Requiem» is the form of conversation between various interpretations of general, different logic worlds, different individuals. Autumn-Love as constantly existing focus of the pushing away and interpenetration, as this very «between», very dialogue between Love and Dislike is out of any logics. The conversation of general in Love with general in Dislike does not concern to one of these generals. This conversation, internal speech is carried out as out-logical and inter-logic plan, again and again, from one letter to other, from one thought of Poetа about Girl to other in the form of new logic generality of Autumn-Love. The Autumn-Love is an area of flowing of logics each into other, but also it is the semantic field, where during internal speech arises an opportunity of new logic, identical and alternative to initial senses of logics of Love and Dislike. 
The internal speech is dynamical system. In the Autumn-Love it covers conversation, answer, question, the dialogue, and through it goes away, evades from them. Poet speaks: «I offer up a love prayer with my inner voice». It is activization of internal speech between approaching Dislike and kept Love. To offer up a prayer with inner voice, it is impossible in the form of dialogue. Internal speech is just limiting monological form to do a dialogue. It rigidly demarks two polarities and excludes third. But prayer-monologue about what is not present, begging-dream of third, is still destruction of a monologue. Recognition that in an opposition of contrasts the third is not given, for example, the love that is or is not, is a requirement of an opportunity of search for the third, new, earlier not existing. So there we come to a semantic point, around which is developed the internal speech, constructive intensity, search for new and birth of dialogue 
But this point arises not automatically; it is result of a creative pressure of human. Field between contrasts is complex and dangerous semantic space, which the human successfully overcomes in a creative pressure, or jams, demonstrating creative feebleness and moral impotence. The search for ways of overcoming of field between is the main theme and basic problematics of the internal speech.
The methodological importance of mastering art of internal speech is difficult for overestimating. The mechanism of internal speech arises in the person during the analysis of the ability to revision, self-criticism, self-change, self-development. The drama of revision is developed as dialogue of the person with himself the other. Therefore internal speech is displayed as ability of the person to set to himself and other questions and as a way of the person to leave for frameworks of himself. The internal speech begins in antinomy thought, but proceeds during overcoming of antinomies through an output to the third sense. 
The culture which has mastered, which has developed in itself ability to internal speech, from binary, inclined that to stagnation, that to social explosions, turns in figurative, capable to search a ways of leaving for frameworks of traditionalism and to formation of a measure of this output, to search the new and formation of a measure of novelty.
Search for a measure

Didar’s poetic reflection contains one more sense-making mechanism. It is search for a measure: measure of feeling, measure of understanding, measure of the statement. Poet of Didar is capable to love, is aimed at love, constantly lives in this ability, reproduces it. But in the conversation with Autumn-Love Poet states in the very constrained form. It is not shout of a madly loving, and it is not a bombastic declaration that he cannot live without love. Here is no noise, crash. In each word it is felt the verified measure of the statement, behind which is transparent the deeply gained measure of love. And through this restraint, through birth of internal speech in each line it is felt the importance of the person of Poet.
Poet is not giant, not almighty, not merciful, neither he is kind, nor is malicious, not lecturing, not heat a horse, not sabre-rattling. He is deeply human, because… lyrical. He speaks:
One must not be lonely in autumn;
It comes as persuasive feeling, 
Does not lag behind, 
Till your declaration of love.
The winter is indifferent to me,
And I don’t love it.
Didar has rejected traditional, heroic and religious, measures of a understanding the human and has begun to search for other measure – ability of a hero to lyrical feeling, based on constant doubt in correctness of the search. Now there is a new scale of the person as break to new understanding the general. With what surprising tact, worthy to Petrarca, Poet addresses to his girlfriend Autumn:
I look at falling snowflakes,

And I think of you,

As if about my girl,

Met together with you,

Autumn, where you now?

May you be there,

Where Baudelaire reads verses in a garden,

Where each long for heat

Of unrealizable hope,

Where you can hide from a cold,

Behind yellow leaves,

Beautiful,

As a favourite image in memory?

Many centuries in creations of greatest poets of East and West, maybe, since Solomon’s Song of Songs, the love was understood through admiration. Everything was put to use: natural elements, fruits, sweetness, animals and their bodies, that to express the admiration of female beauty and man’s force. In «Requiem» it is not present, because both beauty and force it is not result of reflection of the man, his spiritual feat. This is external. It was given to the man by the nature. That is given; for Didar it is not interesting. In «Requiem», the lyrics have arisen from internal work of human spirit, from the asking. From passion / aimness at careful care about the dearest – at birth of internal conversation with Autumn-Love as at ability of the hero to comprehend the ability to understanding. Just on the basis of aimness, desire, asking Poet of Didar wants to be with his beloved, he wants her being round: «You stay with me, do you, Autumn?», also he is overflown with tenderness, hidden alarm and care. In the Russian literature with such tenderness concerned to his beloved the character from the story by I. Kuprin «The Garnet Bracelet». But in the asking of Poet, except Kuprin’s, there is also other, Lermontov’s note – love of Poet to his own thought about Love: «I have grown fond my tortures», – wrote Lermontov about logic of his poetic feeling, «Are you with me, or not, my thought about Autumn-Love?», – asks Didar Amantai. The thought of a way of the thinking is painful search for measure of understanding – and that is characteristic of all great poets. 
Today, when so much is destroyed and everywhere dominate absolutes, each constructive way of thinking sees as small island of life among lifeless desert of pathological split, as a beam of light among howls of confusion and bubbles of nonsense.
The importance of logics of creative thought of Didar Amantai

The world today stand before new problems of development: ecological, social, political, economic, before acceleration of changes, complication of very problems. The threat to safety of the person accrues. In these conditions the people search for a new measure of understanding what is saved, done by previous generations. Ancients spoke: «T correct, it is necessary to bend». The skilful modern philosophers, is obvious to bend too far, shocking the world by words. But they are right that set new questions, which require the understanding. They do something great – they don’t trust in the ability, which has usually in a society, to understand sense of the person. Externally their doubt looks like total destruction, revolution, shocking, obscenity. Surprised by authoritative noise outgoing from West, and not trusting own attempts to build the concept of the person in new conditions, credulous Russia tries to copy this noise, or to lean against the gray-haired tradition. And that, and another is unpromising. Because it does not promote birth in the person and society very ability to the asking, doubt, self-criticism, search for a new measures of interpenetration of senses of inertia and criticism of the history. The person is formed not from absolutes, it is born from itself, from need of the person to be the person. It is born from internal need to revision. From dialogue of cultures developed in mind of each person. From ability to internal speech.
In these conditions the poetry of Didar Amantai has to be examined as a step in formation of the concept of the person in new conditions. There was a self-sufficient word, not fawning neither before modernism of the West, nor before traditionalism of the East. Not casually in the essay «Once Seen Image» poet likes not too much neither diaries of Albert Camus, nor clay books of Omar Khayyam, nor real life of the man on earth, nor his aim at the skies. And sense of life he sees in search for a new basis – new measure of the thought, through which he could anew understand himself and the world: «I want to understand through you secret of the universe», – the hero of Didar’s essay says to his beloved. And this «through you» as «through a new basis», as «through search of the third sense in field between I and the Universe», as «through ability to internal speech» conduct Didar’s idea to the main – dialogue of cultures. 
Poetry of Didar Amantai, I am sure, will attract attention of the experts, and they will determine its place in formation of modern art thought.
That’s all, dear Auezkhan. As you can see, this is continuation of our tripartite discussion in Almaty with participation of Beket Galimzhanovich. I tried to be particular and constructive. And at the same time, I searched for the answer to the question – in what is sense of dialogue of cultures. This search I do since 1994 – since time, when I have won the international grant on philosophy. Nevertheless, I’m still in the very beginning of my way.
Yours truly,
Alexei Davydov
