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Personality and Society in J o h n   F o w l e s's   t e x t s

John Fowles is the cult writer of XX century. Analyzing his texts, we can come nearer to understanding of relations between the personality and society in contemporary belles-lettres.

As E. N. Yarkova has truly noticed in the theses to the current discussion, it is incorrect to identify the person with the personality. Allocating as a mental triad  “executor - interpreter – creator”, appropriate to a philosophical-anthropological triad “individual - individuality – personality”, E. N. Yarkova, in our opinion, has mentioned the important problem of person’s  and world’s division on three different types. Gnostic triad of the corporal, psychic and spiritual people, three worlds (the world of physical objects or the world of physical states, the mental world or the world of mental states and  the world of objective content of thought or the world of ideas) by K. Popper, individual – palliate – personality by A. A. Pelipenko and I. G. Yakovenko lay in the same semantic line.
The society is just that whole which contents different men’s types. Being reflected in contemporary belles-lettres, the anthropological triad becomes a subject of a critical reflection. And John Fowles's texts can be for us an example. 

Since the first published novel - "The Collector" - John Fowles builds the world in which the conflict of personality and people, or Few and Many, in a terminology of the writer, appears with all completeness. 

The hero of "The Collector" - suddenly grown rich clerk F. Clegg kidnaps the student of prestigious Slade School of Art, falling in love with her, and imprisoned the student in the country house’s cellar. It happens directly after the girl’s refuse to the forty-year master. From the point of view of anthropological triad Fowles gives us pure types of the corporal, psychic and spiritual person. The artist - creator invites Miranda Grey (so call the stolen student) in the elect’s world. Having rejected this world, acting according to her nature, Miranda is overthrown in the world of individuals, consumption’s empire. Clegg gives her beautiful things, brings albums on art, photographs her, and chooses musical albums. But in a cellar the artist can not create, she lacks the light.

Assimilating Miranda to the butterfly from Pieridae, John Fowles kills two birds with one stone. First, the author refers to the Muse (one of their names were - "Pieridae"). Second, to the reader belonging to Euro-Atlantic civilization, the word "butterfly" associates with the soul.
In the classical work «The Archetypes and the Collective Unconscious» K.G. Jung writes the following: « But how do we dare to call this elfin being the "anima"? Anima means soul and should designate something very wonderful and immortal. Yet this was not always so. We should not forget that this kind of soul is a dogmatic conception whose purpose it is to pin down and capture something uncannily alive and active, The German word Seele is closely related, via the Gothic form saiwalô, to the Greek word ailoγ which means "quick-moving," "change of hue," "twinkling," something like a butterfly - yuch in Greek - which reels drunkenly from flower to flower and lives on honey and love»
. Probably, Miranda was given some butterfly features, according to the just quoted paragraph.    
The woman-butterfly dying in an airless vault, identified with Psyche as an embodiment of soul, let us investigate one more semantic space. The matter is that soul, closed in a dungeon is a trivial Gnostic plot constantly traced in art of small cultural tradition
. Thus, we can understand the novel’s plot through correlation with Gnostic metaphor «body as a prison». Miranda, who personified the Soul, stays in the dungeon of flesh made by malicious Demiurges - Clegg. 
 In story «The Ebony Tower» the country house of the artist living with two Muses and assistants, is given in the art-critic’s description. Hospitably accepted by the artist and his models, David is not capable to pass the initiation. He was invited, but he can’t enter - the repeating theme of a story is such. At the same time, at a deep level, art-critic’s visit to the elderly artist sends to a love story of master Hiram, building the Jerusalem Temple and the Queen of Sheba, arrived to visit her groom - Solomon. The Queen admires a magnificent construction, and Solomon, envying glory of the master, orders to kill him. Manor Coetminais settled near the magic Forêt de Paimpont (Brocéliande), becomes the Jerusalem Temple in which lives Hiram-artist. The creator Henry Breasley/Hiram wins the usurper of glory - the plagiarist and art-critic David Williams. 

What’s about David? His parents – well-known architects, having enough extensive joint practice. It is a parody sending to the architect of Solomon Temple  Hiram assisting to the wise governor to construct a copy of Baal’s Temple. David, trying himself as the artist, earned on life by copying the best of op-art. We shall notice, that here Fowles talk about original and counterfeit art, thus Solomon’s Temple as the copy of Baal’s  Temple is a sample of secondary product. David reproducing already existing cultural forms, and Breasley, creating new, fresh, unexpected are in the sharp conflict as well as Hiram and Solomon were in masonic interpretation of the legend. Their antagonism allows «to note yours» on the basis of belonging to true art, craft of the artist, the architect or the writer. The true person for Fowles is a creator, instead of an imitator or the interpreter. 

In his most significant work - "The Magus" - John Fowles shows us the elect’s or the personality’s way to his world, his layer, his love. In the beginning worthless poet Nicholas Urfe does not understand, what he wants in life. He enters in chaotic sexual connections, is arranged to work as the teacher (that for Fowles sounds as a verdict). But, getting in Greece - in the country filled with light, not in physical, but in metaphysical sense, Nicholas gradually starts to find his own “Ego”. It appears, that he is not only distant descendant of Onore de’Urfe, the cult writer of small tradition living in XVII century, but also an embodiment of ancient god Orpheus. Fowles, like James Joyce’s in "The Uliss" writes about metempsychosis, having ability to see in modern people gods and heroes of the last myths. The myth becomes that opening in the inner world, due to which a personality is capable to realize itself and its own nature.
Space appearing in works of John Fowles, is severe by its Gnostic nature. The man is born as individual, palliate or  personality, and should get in the world belonging to him. Clegg as the material man, receives money and becomes rich, but he can’t come into contact to Soul - Miranda. Miranda is punished by falling in the material world, assimilating Gnostic Sophia. David Williams basically can’t enter the world of gnosis though elects call him to join them. Nicholas Urfe comes on a country house where the initiation expects him and asks only a glass of water. The owner, the Greek millionaire amazingly reminding the alchemist, does not trust the teacher, but understands, why did he came. Nicholas’s mistakes are forgotten  because they are the  mistakes of the  young elect. 

In this sense the religious thesis "personality makes sense if only serving God", is true in John Fowles' s works. But it is necessary to specify, what we mean under that term. It isn’t the God in Christian sense, it is Gnostic Demiurges, crossed with Apollo as the patron of arts and Dionysus as the god of ecstasy to whom are added some features of Hermes Trismegistus - the patron of esoteric knowledge. 
The thesis "to serve myself" is true only when each human type follow it’s way. Though, individuals and individualities have no ontology in John Fowles’s texts, they don’t consider being existing in full sense. Life is the quality of personality which must realize herself and after that starts to serve not a society, but Demiurges and elect’s community.
The populist thesis "personality makes sense if only serving the people" is radically incorrect, with reference to John Fowles's texts. People for Fowles are the aggressive and uneducated, aspiring to crush and destroy a personality. People deny a personality while it doesn’t notice that fact. A personality aspires to serve some palliates, and completely gives itself to people of it’s own level. Discrepancy of human types in relations between people can conduct to a tragedy, but does not conduct to transition from one group to another (to that idea was devoted  John Fowles' s novel “The French lieutenant’s woman”). 

Whether it’s probable to synthesize all three theses in the uniform concept? If we idolize people, then - yes. And if, as John Fowles, we adhere elite to the concept of existence word order – it isn’t. 

“Other” is a term under which the person is known to palliate and individual. For the person "other" is not actual, as the people of the previous levels don’t really exist and if “other” is personality, the problem of miscommunication disappears itself.
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