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A Mask as the means of the author’s personality self-presentation in social evaluation

Established tradition of the author’s mask contains an integral element of social conditionality, and quite often the author’s masks either are organized in accordance with the social role of their bearers right up to frank social engagement, or on the contrary are lined up as antithesis to the ruling culture, ideology and so on.
The author’s mask social evaluation in the belles-lettres context is found to be a matter of principal significant, this is because of the real author, as mask bearer to be the direct part of socium. This is sociality as the whole complex of world-outlooking, cultural and ideological aims, and the attitude to the question of social stratification that to some extent influences the author’s choice of a mask. The author who expands the borders of self-expression and makes an attempt of social and mental self-presentation.
The persons inner world finds less adequate expression in outer manifestation becoming more complicated and estranging from socium as a whole, so the author’s aim is to win a satisfactory position in the social world for himself with the help of the mask which is the reflexion of the reality. The author’s mask is found to be a matter of self-expression means, when the author interprets himself as an individual, comprehends his place in the society and also correlates himself with the personal value aims with the other ones. The author’s mask not as the ability to acting, but as unauthenticity of a “face”, assent or intentional refuse from the personal identity, becomes a significant feature of the author’s, poet’s existence in the borders of socium, which dictate certain rules and regulations.
Thus, “sociality” is one of author’s mask manifestations from the moment of its functioning in literature. Afanasy Nikitin in his “Travelling over three seas” uses the author’s mask of an immigrant, orientating himself to the orthodox behaviour paradigm. Ivan Grozniy not only performed different social roles but in his own epistolography tries to imitate his opponent’s status. Andrey Kurbsky in his three messages to the tsar positioned the author’s mask but of a latin man, who shows off his European education.
The author’s mask caused by the bearer’s social affliation may not only reflect it, but becomes a certain reaction to regulation, ruling in socium. Thus, the author’s mask as the exaggeration of its exile and martyr position in contract to Nicon’s supporters is functioning in archpriest Avvakum’s works. On the contrary, E.Pridvorov (Demjan Bedniy) mask-pseudonym becomes socially-engaged. Deliberately chosen mask not only emphasized poor peasant by birth origin, but defined the creativity subjects of the proletarian-bolshevik orientations.
The author’s mask which appeared as the reaction of opposition to social ideas, fulfiles the function of deideologization, taking at the same time the parodity, the features of carnavalization that is the characteristic features of the end of the XXI century literature (N. Glazkov, Ven. Erofeev, Abram Terts’s masks).
In the light of this theme the women-author’s masks are significant they reflect the gender position as the possibility to self-position in literature, socium – from using the male pseudonyms while creating the literature image (Zinaida Gippius), to exaggerating feminine features (Cherubina de Gabriak, Irina Odoevtsrva).
At last V. Sorokin and B. Akunin (great representatives of last years literature) are the examples of the social conditionality of the author’s mask. They present successful “literary projects” and in each case it is interesting to see the author’s mask taking off on the books commercial success background.
